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From the reCtor                                      

It has certainly been an extraordinary week for us all. 
Without Sunday services and the routine of events 

throughout the week, it has been quite disorienting. The 
restrictions on public gathering and physical distancing 
requirements,  closure or restriction of some establishments 
and community services, schools in recess and the transition 
for many to working from home and self-isolating impact 
upon us all in various ways. Accessing the basics - staple 
foods and toilet paper - is still challenging. People in our 
community have already lost jobs and income. 

Like most other moments of crisis in people’s lives, this 
health crisis brings into focus for us the questions of what is 
important, what is essential, what do we really need to live 

and to live well. (I have found it somewhat bemusing this week to find myself among those officially 
declared to be ‘non-essential’ - many, I suppose, have long-suspected this prior to it being officially 
decreed). I think this experience makes us realise just how comfortable life has been for most of us, 
and just how much we take for granted. It would be an interesting exercise for us all in the coming 
weeks to keep a list of the things we really miss now that they are beyond our grasp and to let our 
appreciation of and thanksgiving for these things deepen as we look forward to experiencing them 
again. 

The impact of this disease - with its human and socio-economic toll - is confronting.  The news 
coming from Italy, Spain and New York at the moment is appalling. Closer to home we are hearing 
of more deaths, and of course the terrible economic consequences being experienced by thousands 
of Australians. I pray that your faith will not also be a casualty of this disease. I want to encourage 
us all to continue on the Lenten pilgrimage that we began five or so week ago. So much of Lenten 
spirituality is apposite to what we are experiencing in this pandemic. Indeed, the word ‘quarantine’ 
itself denotes a forty day period in common with Lent.  Lenten spirituality is about sifting through 
our priorities, letting go of the superficial and non-essential in life, and developing spiritual discipline 
and rigour. All of this is intended to help us see what is truly important and where we may find a 
sense of peace and orientation in the midst of life’s struggles. Lent urges us to draw closer to Christ 
in prayer and through worship, so that when confronted by the challenges of temptation, loneliness, 
confusion, despair and suffering we can rest in his peace, love and light. 

Today’s readings present us with some spiritual heavy-lifting - mortality and despair run thematically 
through them. Yet so too does hope.  We see in these passages that the God who reanimates dry bones 
can also reanimate us when we are weighed down by grief and despair. We are invited to receive 
his life-giving Spirit, to live spiritually – energised, uplifted, filled with hope and love through that 
same power that is bigger than death. Like the Psalmist, from those depths, we need to cry out to the 
Lord, and to find hope in his word: I am the resurrection and the life, says the Lord, those who believe in me, 
even though they die, will live…

Let us use this time of Lenten confinement to listen attentively to Lent’s message for us, that the Way 
of the Cross leads to Resurrection. That is our hope. Let us truly believe. 

Pax,      
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ColleCt and leCtions 
For lent V

Life-giving God,
your Son came into the world
to free us all from sin and death:
breathe upon us with the power of your Spirit,
that we may be raised to new life in Christ,
and serve you in holiness and righteousness all our days;
through the same Jesus Christ, our Lord,
who lives and reigns with you in the unity of the Holy 
Spirit,
one God, 
now and for ever. Amen.

a reading From the ProPhet ezekiel (37.1-14)
The hand of the Lord came upon me, and he brought me out by the spirit of the Lord and set me 
down in the middle of a valley; it was full of bones.  He led me all round them; there were very many 
lying in the valley, and they were very dry.  He said to me, ‘Mortal, can these bones live?’ I answered, 
‘O Lord God, you know.’  Then he said to me, ‘Prophesy to these bones, and say to them: O dry bones, 
hear the word of the Lord.  Thus says the Lord God to these bones: I will cause breath to enter you, 
and you shall live.  I will lay sinews on you, and will cause flesh to come upon you, and cover you 
with skin, and put breath in you, and you shall live; and you shall know that I am the Lord .’  So I 
prophesied as I had been commanded; and as I prophesied, suddenly there was a noise, a rattling, 
and the bones came together, bone to its bone.  I looked, and there were sinews on them, and flesh 
had come upon them, and skin had covered them; but there was no breath in them.  Then he said to 
me, ‘Prophesy to the breath, prophesy, mortal, and say to the breath: Thus says the Lord God: Come 
from the four winds, O breath, and breathe upon these slain, that they may live.’  I prophesied as 
he commanded me, and the breath came into them, and they lived, and stood on their feet, a vast 
multitude.  Then he said to me, ‘Mortal, these bones are the whole house of Israel. They say, “Our 
bones are dried up, and our hope is lost; we are cut off completely.”  Therefore prophesy, and say to 
them, Thus says the Lord God : I am going to open your graves, and bring you up from your graves, 
O my people; and I will bring you back to the land of Israel.  And you shall know that I am the Lord 
when I open your graves, and bring you up from your graves, O my people.  I will put my spirit, 
within you, and you shall live, and I will place you on your own soil; then you shall know that I, the 
Lord, have spoken and will act, says the Lord .’ 

Psalm 130
1 Out of the depths have I called to you, O Lord: Lord, hear my voice;
2 O let your ears consider well: the voice of my supplication.
3 If you, Lord, should note what we do wrong: who then, O Lord, could stand? 
4 But there is forgiveness with you: so that you shall be feared.
5 I wait for the Lord, my soul waits for him: and in his word is my hope.
6 My soul looks for the Lord: more than watchmen for the morning,
more, I say, than watchmen for the morning.
7 O Israel, trust in the Lord, for with the Lord there is mercy:
and with him is ample redemption.
8 He will redeem Israel: from the multitude of their sins.
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a reading From the ePistle to the romans (8.6-11)
To set the mind on the flesh is death, but to set the mind on the Spirit is life and peace.  For this reason 
the mind that is set on the flesh is hostile to God; it does not submit to God’s law—indeed it cannot,  
and those who are in the flesh cannot please God.  But you are not in the flesh; you are in the Spirit, 
since the Spirit of God dwells in you. Anyone who does not have the Spirit of Christ does not belong 
to him.  But if Christ is in you, though the body is dead because of sin, the Spirit is life because of 
righteousness.  If the Spirit of him who raised Jesus from the dead dwells in you, he who raised 
Christ from the dead will give life to your mortal bodies also through his Spirit that dwells in you.
 

the holy gosPel aCCording to st John (11.1-45)
Now a certain man was ill, Lazarus of Bethany, the village of Mary and her sister Martha.  Mary was 
the one who anointed the Lord with perfume and wiped his feet with her hair; her brother Lazarus 
was ill.  So the sisters sent a message to Jesus, ‘Lord, he whom you love is ill.’  But when Jesus heard 
it, he said, ‘This illness does not lead to death; rather it is for God’s glory, so that the Son of God may 
be glorified through it.’  Accordingly, though Jesus loved Martha and her sister and Lazarus,  after 
having heard that Lazarus was ill, he stayed two days longer in the place where he was.  Then after 
this he said to the disciples, ‘Let us go to Judea again.’  The disciples said to him, ‘Rabbi, the Jews 
were just now trying to stone you, and are you going there again?’  Jesus answered, ‘Are there not 
twelve hours of daylight? Those who walk during the day do not stumble, because they see the light 
of this world.  But those who walk at night stumble, because the light is not in them.’  After saying 
this, he told them, ‘Our friend Lazarus has fallen asleep, but I am going there to awaken him.’  The 
disciples said to him, ‘Lord, if he has fallen asleep, he will be all right.’  Jesus, however, had been 
speaking about his death, but they thought that he was referring merely to sleep.  Then Jesus told 
them plainly, ‘Lazarus is dead.  For your sake I am glad I was not there, so that you may believe. But 
let us go to him.’  Thomas, who was called the Twin, said to his fellow-disciples, ‘Let us also go, that 
we may die with him.’  When Jesus arrived, he found that Lazarus had already been in the tomb for 
four days.  Now Bethany was near Jerusalem, some two miles away,  and many of the Jews had come 
to Martha and Mary to console them about their brother.  When Martha heard that Jesus was coming, 
she went and met him, while Mary stayed at home.  Martha said to Jesus, ‘Lord, if you had been here, 
my brother would not have died.  But even now I know that God will give you whatever you ask of 
him.’  Jesus said to her, ‘Your brother will rise again.’  Martha said to him, ‘I know that he will rise 
again in the resurrection on the last day.’  Jesus said to her, ‘I am the resurrection and the life. Those 
who believe in me, even though they die, will live,  and everyone who lives and believes in me will 
never die. Do you believe this?’  She said to him, ‘Yes, Lord, I believe that you are the Messiah, the 
Son of God, the one coming into the world.’  When she had said this, she went back and called her 
sister Mary, and told her privately, ‘The Teacher is here and is calling for you.’  And when she heard 
it, she got up quickly and went to him.  Now Jesus had not yet come to the village, but was still at 
the place where Martha had met him.  The Jews who were with her in the house, consoling her, saw 
Mary get up quickly and go out. They followed her because they thought that she was going to the 
tomb to weep there.  When Mary came where Jesus was and saw him, she knelt at his feet and said 
to him, ‘Lord, if you had been here, my brother would not have died.’  When Jesus saw her weeping, 
and the Jews who came with her also weeping, he was greatly disturbed in spirit and deeply moved.  
He said, ‘Where have you laid him?’ They said to him, ‘Lord, come and see.’  Jesus began to weep.  So 
the Jews said, ‘See how he loved him!’  But some of them said, ‘Could not he who opened the eyes 
of the blind man have kept this man from dying?’  Then Jesus, again greatly disturbed, came to the 
tomb. It was a cave, and a stone was lying against it.  Jesus said, ‘Take away the stone.’ Martha, the 
sister of the dead man, said to him, ‘Lord, already there is a stench because he has been dead for 
four days.’  Jesus said to her, ‘Did I not tell you that if you believed, you would see the glory of God?’  
So they took away the stone. And Jesus looked upwards and said, ‘Father, I thank you for having 
heard me.  I knew that you always hear me, but I have said this for the sake of the crowd standing 
here, so that they may believe that you sent me.’  When he had said this, he cried with a loud voice, 
‘Lazarus, come out!’  The dead man came out, his hands and feet bound with strips of cloth, and his 
face wrapped in a cloth. Jesus said to them, ‘Unbind him, and let him go.’  Many of the Jews therefore, 
who had come with Mary and had seen what Jesus did, believed in him.



- 6 -

Social isolation is hardly a new problem for 
us: it has been high on the list of concerns 

for social scientists and health professionals 
for many years. But the COVID-19 pandemic is 
forcing us to confront the potential for loneliness 
on an unprecedented scale. 

Before the   pandemic hit, we were already 
becoming a more fragmented society. Many 
people were becoming socially isolated as a result 
of such radical changes as our rapidly shrinking 
households (25% of households now contain 
just one person), our high rate of relationship 
breakdown (35-40% of contemporary marriages 
will end in divorce), and our increasing reliance 
on information technology – especially social 
media – at the expense of face-to-face interactions.

We don’t always comprehend the impact of 
social changes while they are happening. We 
were not thinking of our frantic busyness as a 
barrier to social cohesion, though it is. We were 
not thinking of social media as a way of keeping 
us apart, though that has been its biggest effect: 

“connected but lonely” is an apt description for 
people whose online activities have crippled 
their social life. 

Because we humans are herd animals, being 
cut off from the herd inevitably heightens our 
anxiety and increases the risk of depression. 
We were already experiencing an epidemic of 
anxiety even before COVID-19 arrived, and that 
was a direct consequence of our increasing social 
fragmentation. 

The latest research on social isolation has found 
that its effects go well beyond the mental health 
issues we so often hear about. It is also associated 
with increased inflammation, reduced immune 
function, hypertension, cognitive decline, sleep 
disturbances, addiction (especially to IT devices), 
and premature death. It’s no wonder that health 
professionals have identified social isolation as 
a greater looming threat to public health than 
obesity is.

As we begin to experience social isolation – and, 
potentially, loneliness – on such a large scale, we 
therefore need to be sure we are not trading one 
form of illness for another. This is the moment 
to be more than usually alert to the hazards of 
social isolation not only for ourselves but, most 
especially, for those in our neighbourhood who 
are at risk of feeling lonely – in other words, to 
take our responsibilities as neighbours more 
seriously than ever. 

The complication, this time, is that we can’t reach 
out to each other in the normal way. But that 
only increases the need for us to look for creative 
ways of ensuring that no one – no one – in our 
street, or in our wider community, feels lonely, 
even if they are alone. “Social distancing” is an 
unfortunate term. Yes, we must maintain some 
physical distance from each other but, precisely 
for that reason, our need for social connection is 
stronger than ever. 

There are some simple remedies. We can write 
little notes and put them under our neighbours’ 
front doors, just to assure them that we are 
here if they need any help (even the therapeutic 
support of a listening ear on the telephone). We 
can phone, text and email each other more often 
than usual – not for any reason other than to 
stay in touch. Many of us will have time on our 
hands: perhaps this is the moment for nurturing 
neglected relationships.

When so much news is bad, we can create our 
own “good news”. Wave. Smile. Greet people 
across the fence or across the street. If someone 
in your street is having a birthday, get everyone 
to stand in their front yard and sing. Bake some 
biscuits and distribute them among neighbours. 
Pick some lemons or flowers and drop them off 
at the home of someone you don’t know very 
well. Give away some books. 

Working from home doesn’t have to mean 
being emotionally isolated: you can still phone 
your colleagues for the kind of chat you might 
have had during a coffee break. I was invited to 

“meet for a drink” with a group of friends and 

loneliness is a disease, too
HugH Mackay
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colleagues via Zoom this week; we’re doing it 
again next week. Many yoga teachers, like school 
teachers and university tutors, are continuing 
their classes online.  Thanks to an imaginative 
rector, St Paul’s has created this E-pistle, and its 

“virtual cloister”.

At a time when we’re understandably anxious 
about the effects of social isolation on ourselves, 
it’s easy to forget that many members of our 
community have been suffering the effects of 
social isolation for years: people with special 
needs, their carers, single parents, the long-term 
unemployed, people living with mental illness, 
refugees, the homeless, students living far from 
home, the frail elderly living alone. 

Whether or not they happen to live in our 
street, those people are still our neighbours 
and, because they are part of us, we bear some 
responsibility for their wellbeing. Perhaps the 
pandemic will sharpen our awareness of their 
needs and inspire us to be more responsive – 
either directly or indirectly via donations to the 
charities that exist to support them.  

This pandemic will end. But if, on its way 
through, it has heightened our awareness of our 
interdependency and strengthened our resolve 
to address the problem of loneliness, that might 
be some consolation. 

Photo by Sasha Freemind on Unsplash
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Unlike the Gospels of Matthew, Mark and 
Luke, John’s Gospel has relatively few stories 

of miraculous healing. And, whereas the miracle 
stories in the first three gospels tend to focus on 
their miraculous nature as grounds for believing 
in Jesus, the stories in John’s Gospel direct our 
attention to their symbolic meaning. For this 
reason, they are called ‘signs’. If we read the story 
of the raising of Lazarus purely as a miracle story, 
yet one more miracle that shows the amazing 
power of Jesus, then we limit our understanding 
of its meaning. To get what John is trying to say 
with this story, we need to understand it as a sign 

– and that means we need to put it into the context 
of the other signs in John’s Gospel.

Predictably there is some dispute among biblical 
scholars over exactly how many signs there are in 
John’s Gospel, but the conventional understanding 
is that there are six!  Each embodies a very 
deliberate teaching about who Jesus is which is at 
the same time a revelation about who God really 
is. The first sign is the changing of water into 
wine at the wedding at Cana. By symbolically 
taking on the role of bridegroom who is supposed 
to provide enough wine at the wedding, Jesus 
signifies that the true bridegroom of Israel, the 
Messiah, has come to his people.

This first sign in the Gospel is followed by four 
further symbolic enactments of who God is. 
There’s the healing of the royal official’s son, 
which enacts the availability of God’s healing 
love to those marginal to Israel. The healing of 
the paralytic on the sabbath shows that God and 
Jesus are alike ‘Lord of the sabbath’ and still 
working to bring creation to its fulfilment. There 
is the sign of the new exodus, the release from 
captivity which Jesus is bringing about, enacted 
in the feeding of five thousand in the ‘wilderness’ 
with ‘bread from heaven’.  And, as we heard last 
week, there is the healing of the man born blind 
which reveals simultaneously the new light that 
is being given to the world in Christ and the 
blindness of those who refuse to see who he is. 
The last sign of Jesus’s teaching ministry is the 
raising of Lazarus from the dead.
 
Understanding these stories as signs, it is not that 
we see as irrelevant or unimportant the actual 
healings or events which gave rise to them. But 
we begin to see in them, not simply a random 
collection of amazing things that Jesus did and 

that therefore prove his authority. Rather, for 
John, they signify a deliberate program whereby 
God in Jesus set out systematically to transform 
Israel’s and our assumptions about who God is 
and in what knowing and loving God consists.

Now – I have laboured this point about placing 
our Gospel reading in this ‘sign’ context because 
I think it helps us to see much more deeply 
than we otherwise might the meaning and the 
challenge that it has for us. So let me now turn 
to the text.

A jarring note is struck very early on in the 
reading, when Jesus refuses to act immediately 
on receiving the news that Lazarus is ill. In 
verse 4, we are told, Jesus said: “This illness does 
not lead to death; rather it is for God’s glory, so 
that the Son of God may be glorified through 
it”. Accordingly, though Jesus loved Martha and 
her sister and Lazarus, after having heard that 
Lazarus was ill, he stayed two days longer in the 
place where he was.

You might remember that Jesus gave a similarly 
jarring response in last week’s Gospel reading, 
when he was asked why the man blind from 
birth was born that way. Then he said that it was 
through no fault of his own or his parents that 
the man was born blind: rather he was born blind 
so that God’s works might be revealed in him.

In other words, we might rather huffily and 
moralistically fume, it seems as though it doesn’t 
matter about the lives or the sufferings of these 
poor individuals – they are to be allowed to suffer, 
at least for a time, so that they can be used by 
God to show off. A magician uses a lady as prop 
to be sawn in half, so that he can be applauded, 
glorified – but we all know that the lady is just 
pretending. God, it seems, is willing to use blind 
men and even friends as props – but they don’t 
know they are pretending. It all seems rather 
calculated and horrible.

Well, I think this is a case which shows how 
important it is to read the Scriptures on their 
terms, rather than on the rather literalistic and 
moralistic terms we often bring to the task. The 
point of these stories, as John has written them, 
is not to deal with the question of why suffering 
happens, or who is to blame for it. That is not the 
question John is interested in. Instead,  he wants 
to show that Jesus reveals who God really is – 

lent V & lazarus - a sermon 
tHe ReveRend elaine FaRMeR 

Texts: Ezek 37.1-14; Ps 130; Rom 8.6-11; Jn 11.1-45
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that Jesus, glorifies the Father in everything he 
does. And how John does that, the literary form 
that he adopts for that task, is deliberately to set 
up the story as though it is a play, a drama. The 
scene is set, the dramatis personae are assembled, 
all to provide a stage on which Jesus   can enact 
something of the truth of who God is. And the 
point hich is at the same time to make visible the 
unreality of our version of life. The deliberateness 
of the  set up is to make sure that we are 
paying attention – ‘look, it is like this’.

The irony of it all is that although the signs in 
John’s Gospel show the reality of God and thereby 
show up our captivity to unreality, nevertheless 
very often reality is met with rejection. Those in 
the ‘audience’ prefer unreality, or as John puts it, 
deep darkness.

If this is what going on, then, it is no accident that 
the culminating sign of Jesus’s teaching ministry 
in John’s Gospel deals with what we understand 
to be the ultimate reality of life, that is death, and 
that it reveals death’s fundamental unreality in 
God.

Let me suggest to you a way of understanding 
how the signs work. In a  stage play, in the world 
of the stage, the actors behave as if the limits of 
the stage are the limits of their world. They act 
as though the fake wall, really is a wall that they 
can’t go past or around; they act as though the 
fake door to the outside, really is a door to the 
outside which takes them right away from the 
other people on stage, rather than only a few 
feet further. And we, the audience, also agree to 
believe for the time of the play that the limits of 
the stage are the limits of the world, and that the 

props and stage sets really are doors, and walls 
and blasted heaths. But someone who didn’t know 
what a play was, who came from a culture where 
there were no such things as plays, would think 
actors and audience were completely mad. ‘What 
are  you all thinking? He hasn’t gone outside – 
he’s just on the other side of a piece of cardboard 
and, look, I can see him’.

Well, John’s Gospel asks us, what if what we 
think of as the limits of our world, the props we 
all agree have certain necessities and meanings – 
what  if they are nothing but a stage, an artificial 
limit, beyond which there is a completely different 
reality? What if, when God looks at us, God sees 

Above: The raising of Lazarus from The Hunterian Psalter A selection of images from 
Glasgow University Library MS Hunter 229 (U.3.2) 
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us stuck behind all kinds of things we think of 
as insurmountable walls, but which are really just 
pieces of cardboard? What if the raising of Lazarus 
is the sign which shows us that death itself is just 
a wall of cardboard, and we have mistaken the 
limits of our stage for the totality of reality. With 
the raising of Lazarus, our cardboard wall begins 
to wobble.

If this is right, then far from being the callous 
puppet master that we might fear, in the readings 
from John’s Gospel we have had over the past 
three weeks we see God longing to set us free 
from the versions of unreality that tie us in knots, 
that have us live half lives of fear and exclusion 
and helplessness. We see that the God who is 
glorified in Jesus’s signs is a God who yearns for 
our liberation. Two weeks ago, we read of Jesus 
freeing the Samaritan woman at the well from 
her condemnation to a half life on the grounds of 
her ethnicity, her gender and her own history; last 
week Sarah spoke of Jesus freeing the man born 
blind and his parents from their condemnation 
as sinners by their society and the religious 
establishment.

Today, we see the depth of Jesus’s distress at our 
captivity to death and grief and suffering: When 
Jesus saw Mary weeping, and the Jews who came 
with her also weeping, he was greatly disturbed 
in spirit and deeply moved.

Our suffering itself is real. But so often the things 
on account of which we suffer are unreal. It is 
not so difficult for us to see that when suffering 
is caused by social convention and religious 
judgement – it is not impossible for us to realise (at 
least in theory) that these conventions and rules 
and judgements are things we just made up, things 
which have no reality in the structure of creation 
itself. But the utterly extraordinary feature of this 
last sign of Jesus, the raising of Lazarus, is that 
Jesus is saying – death itself is no different to all 
these other conventions and rules. It, too, has no 
ultimate reality – and from its thrall too, I long to 
set you free.

[Jesus] cried with a loud voice, “Lazarus, come out!” 
The dead man came out, his hands and feet bound with 
strips of cloth, and his face wrapped in a cloth. Jesus 
said to them, “Unbind him, and let him go”.

I, at least, find that I can become intoxicated by 
the extraordinary vision of life and of God that 
starts to be revealed in this sign of Lazarus. Its 
beauty and its audacity inspire me – on the one 
hand it is almost impossible to believe, and on 
the other the sense of its sheer fitness and wonder 
seem to testify to its truth. But – and here is the 

big ‘but’ – do I, do we, live as if it were really the 
truth about reality – or do we think it is a beautiful 
idea and carry on as if nothing has changed? For 
what would have to change, if we really lived as if 
death had no ultimate reality?
 
There are some pretty obvious features of our 
culture that seem utterly bound by death and the 
fear of death – our obsession with preserving our 
youthfulness, our fear of losing our looks, our 
anxiety about accumulating possessions, security, 
sufficient superannuation, our culture of obsessive 
risk aversion and insurance. More deeply still, I 
at least find in myself, an anxiety about ‘getting 
somewhere’, fulfilling what is called ‘my potential’, 
not missing out or wasting life. It is not that I want 
to say that these concerns are all ‘bad things’. But, 
somehow, hovering in the background, they are 
driven by anxiety about the ‘short span of our 
days’, about death looming as some kind of cosmic 
dead end which means I have to ‘make the most’ 
of life in the meantime.

Even if the fear of death is not explicitly present, 
how much is our imaginative sense of our lives, 
how much is our cultural effort and attention, 
captured and shaped within the limitations of 
death? What would change about our lives as 
individuals and in our lives together, if we really 
did believe that death was nothing more than a 
cardboard wall, which we collude with each other 
to insist on and behind which we are colluding 
with each other in living?

Jesus said to Martha, “I am the resurrection and the life. 
Those who believe in me, even though they die, will live, 
and everyone who lives and believes in me, will never 
die. Do you believe this?’

Do we? Amen.

© The Rev’d Elaine Farmer
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suPPorting one another

We are keen to support parishioners throughout the current pandemic crisis. Spiritual support, 
including materials for reflection and liturgical resources, will be made available through our 

website stpaulsmanuka.org.au and the clergy may be contacted as usual by phone. 
Some Parish groups are meeting via online services such as Zoom and Skype. 

We also would like to assist those who, in the coming weeks, find themselves unable or struggling 
to get out and about to get food and medicines due to sickness, transport or financial difficulty.

If you would lIke to help – parIsh pantry
Donations of non-perishable food items can be left in the large tubs which will be located outside the 
Rectory front door. These items will be sorted and made available for those in need. With increasing 
unemployment and shut down of some services there may be considerable demand for this kind of 
material assistance 

If you need help – shoppIng, prescrIptIons etc
Clergy will be trying to make regular contact with parishioners. Please advise the clergy who are in 
touch with you if you are self-isolating and unable to get out to the shops or contact the Parish Office 
office@stpaulsmanuka.org.au / 6239 6148 and leave a message. The clergy will be happy to arrange 
for collection and delivery of groceries and pharmacy scripts to you – payment arrangements will 
be discussed on a case by case basis. 

Photo by Rob Maxwell on Unsplash
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reFleCting on the readings
tHe ReveRend kay PendlebuRy 

OuR Gospel reading this week is perhaps the longest for any Sunday in the year. And 
it is a very rich passage, full of different characters and different themes. But the mention 

of Jesus weeping stood out for me this time. In the NRSV, John 11:35 reads ‘Jesus began to weep’. For 
many of us growing up a few years ago, we knew that verse as ‘Jesus wept’ (KJV). And, I must say, I 
did hear my father mutter this under his breath from time to time when we children did something 
inexplicably stupid. I also remember the story of Richard Dimbleby, the famous English journalist 
and broadcaster who in 1957 was commentating on Elizabeth II’s visit to Germany. When he realised 
that the TV pictures had failed for 30 minutes, he muttered into the microphone, ‘Jesus wept’, unaware 
that the microphone was live and the whole world had heard him. This has had particular meaning 
for me this week as I have followed the rector around trying to make videos which from time to time 
have not worked, or in which I have made stupid mistakes. Had I heard him mutter ‘Jesus wept’, I 
would have understood completely.

But that led me to ponder the question: why did Jesus weep? In other verses we read that Jesus was 
‘greatly disturbed in spirit and deeply moved’. Jesus’ reactions were in response to the statement by 
Mary (repeating the earlier statement by Martha), ‘Lord, if you had been here, my brother would 
not have died,’ and to seeing the people weeping. He knows he will bring Lazarus back to life, he 
knows the story will end well. But he still weeps. Was he moved by the tears and suffering of his 
friends? Perhaps. Was he moved by their apparent lack of faith? Perhaps. Was he moved because 
people misunderstood him? Did people think that by following him they would avoid suffering and 
death? And he knew that was not so. Following Jesus doesn’t mean we avoid suffering and death, 
disappointment and hardship. Even though we know the end of the story, as Jesus did, there will 
still be times when we weep. Death, suffering, and sadness will always be with us. That is the fleshy 
nature of the world that Jesus, nonetheless, entered to experience with us.

Jesus does not weep because he loves Lazarus. He weeps because he loves the world. He is moved by 
deep compassion, because he understands death and suffering but also understands that perhaps we 
don’t. But he calls us out, as he called Lazarus, even in our smelly bandages, our wrapped up heads, 
and clueless ideas. Because he loves us.

We are going through a tough time now. Some of us more than others. People are suffering. There is 
death. There will be more suffering and more death. In all that, Jesus weeps with us, and calls us out. 
Calls us into the new creation that emerges in his resurrection. Let us listen for his call, and come out.
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the Virtual tourist’s ChurCh Crawl
dR ada cHeung

Ada Cheung delves into Bell’s Cathedrals Series, leading us in virtual defiance of travel bans. 
Forget your passport, your flights are cancelled.  Sit back, relax and make the virtual journey ... THE VIRTUAL TOURIST’S CHURCH CRAWL

From 25 March 2020 international travel bans were imposed on Australian citizens as part of the 
Government's response to COVID-19.  One group affected is the chamber quire, Igitur Nos, which 
is well known to St Paul's Manuka.  Led by St Paul's Music Director Matthew Stuckings, Igitur 
was to tour some of the great English cathedrals over the norther summer.  

By small way of recompense, we can instead embark on a virtual tour – through both time and 
space – of some of these cathedrals, by way of excerpts from Bell's Cathedrals,  a late 19th century 
series of guidebooks which were, essentially, companions to the Bradshaw’s railway guide beloved 
of Michael Portillo; and with authors such as Percy Dearmer, every bit as opinionated.  The full 
texts are available on Project Gutenberg; the contemporary photographs were taken in 2014. 

We begin with York Minster, with further excursions planned (the Tardis permitting).

Ada Cheung

© A Cheung
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20/02/15 7:40 PMThe Project Gutenberg eBook of Bell's Cathedrals: York, by A. Clutton-Brock.

Page 2 of 108https://ia600500.us.archive.org/22/items/thecathedralchur19420gut/19420-h/19420-h.htm

York Minster, the West Front and Nave.

THE CATHEDRAL CHURCH OF
YORK

A DESCRIPTION OF ITS FABRIC
AND A BRIEF HISTORY OF THE

ARCHI-EPISCOPAL SEE

BY

A. CLUTTON-BROCK

CHAPTER I
HISTORY OF THE SEE AND CITY

At York the city did not grow up round the cathedral as at Ely or Lincoln, for York, like 
Rome or Athens, is an immemorial—a prehistoric—city; though like them it has legends of 
its foundation. Geoffrey of Monmouth, whose knowledge of Britain before the Roman 
occupation is not shared by our modern historians, gives the following account of its 
beginning:—"Ebraucus, son of Mempricius, the third king from Brute, did build a city north 
of Humber, which from his own name, he called Kaer Ebrauc—that is, the City of Ebraucus
—about the time that David ruled in Judea." Thus, by tradition, as both Romulus and 
Ebraucus were descended from Priam, Rome and York are sister cities; and York is the older 
of the two. One can understand the eagerness of Drake, the historian of York, to believe the 
story. According to him the verity of Geoffrey's history has been excellently well vindicated, 
but in Drake's time romance was preferred to evidence almost as easily as in Geoffrey's, and 
he gives us no facts to support his belief, for the very good reason that he has none to give. 

...

York is historically connected with several of the emperors. Two of them, Severus and 
Constantius Chlorus, died there, and Constantine the Great, the son of the latter, was hailed 
emperor at York, if it was not the scene of his birth. At York also were the headquarters of 
two of the legions, the 9th and the 6th; and there is little doubt that in course of time it came 
to be regarded as the capital of the island. In fact, according to Professor Freeman 
(Macmillan's Magazine, Sept. 1876), "Eburacum holds a place which is unique in the 
history of Britain, which is shared by only one other city in the lands north of the Alps 
(Trier, Augusta Trevirorum)." We learn little of the history of York from Roman historians, 
and next to nothing of the early Christian Church. There is mention of York at rare intervals, 
when it became connected with the general history of the empire. For instance, in 208, 
Severus was in York, and it became for a time the headquarters of the court. 

The Emperor Constantius died at York in 306, and there is a tradition that hundreds of years 
afterwards his body was found under the Church of St. Helen-on-the-Walls, with a lamp still 
burning over it. Many churches in the neighbourhood of Eburacum were dedicated to his 
wife Helena, the legendary finder of the True Cross. It has been supposed that Constantine 
the Great was born at York, but this is probably untrue, though he was proclaimed emperor 
there. In the middle of the fourth century the Picts and Scots began to make inroads, and it 
is probable that they captured York about 367 A.D. They were shortly afterwards driven 
northwards by Theodosius the Elder. At the beginning of the fifth century there were further 
invasions repelled by Stilicho, but in 409 the Emperor Honorius withdrew the Roman troops 
from Britain, and the Roman period in the history of York came to an end. 

...

The Bishop of Durham remained nominally in subjection to the see of York, but in reality he 
was often a greater man than his superior. In 1134 the Bishopric of Carlisle was founded and 
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placed under the authority of the archbishops. Sodor and Man afterwards fell again under 
his jurisdiction, and in 1542 the diocese of Chester was founded. The archbishop has now 
authority over nine bishoprics. But to return to Thomas. In 1071 he went with Lanfranc to 
Rome to receive the pall. The question of precedence was there argued, and the Pope 
decided in favour of Canterbury. Afterwards, at a synod held by William, it was decided that 
the Archbishop of York should swear allegiance to Canterbury, and must be consecrated in 
Canterbury Cathedral, that the diocese of York from that time should not extend south of the 
Humber, and that the archbishop should lose his authority over the see of Worcester. On the 
death of Lanfranc, however, the dispute broke out again. For four years there was a vacancy 
to the see of Canterbury; Anselm, the new archbishop, was consecrated by Thomas, who 
took the opportunity to insist that Anselm should not be styled Primate of all England. The 
quarrel with Canterbury remained in abeyance until Thurstan was appointed Archbishop of 
York (1114 A.D.). He refused to make submission to Canterbury, and the Archbishop of 
Canterbury was determined not to consecrate him until he submitted. There was, therefore, 
a deadlock. Thurstan had the support of the Pope, but he was not consecrated until 1119, 
when the Pope Calixtus himself performed the ceremony at Rheims. Thurstan obtained a 
Bull from the Pope releasing him and his successors for ever from supremacy of 
Canterbury, and for a time York was triumphant. 

In the reign of Henry II. the quarrel again broke out. This time the Archbishop of York, 
Roger Pont L'Eveque, the builder of the Norman choir of the minster, had the support of the 
king, who was engaged in the struggle with Becket. Roger, indeed, has been bitterly reviled 
as an accessory to the murder of Becket. He carried on the quarrel with Richard of 
Canterbury, Becket's successor, and at the Council of Westminster (1176 A.D.) the rivalries 
of the two prelates came to a head in a ridiculous scene. The papal legate was present at the 
council, and the Archbishop of Canterbury seated himself at his right hand. Shortly 
afterwards entered the Archbishop of York, who, refusing to take a lower place, sat down in 
the lap of Canterbury. He was seized, beaten, and kicked for his pains. 

...

The quarrel between York and Canterbury was not finally settled until the time of John of 
Thoresby. He was one of the most remarkable of the archbishops of York. When he was 
made archbishop (1352) the diocese, owing to the Scottish inroads, the black death, and 
other causes, stood in great need of reform. Anarchy and brigandage were rife. The people 
were ignorant and poor, and the chief posts about the cathedral, including even the deanery, 
were held by Italian absentees appointed by the Pope. The ecclesiastical discipline was 
naturally very lax. Thoresby drew up his famous Catechism, which was translated into 
English verse, in 1357, and set to work to abolish the abuses caused by pluralism and 
immorality among the clergy. The question of precedence was settled by Innocent VI., who 
determined that the Archbishop of Canterbury should be styled Primate of All England, and 
the Archbishop of York Primate of England. 

"Thus," says the sardonic Fuller, "when two children cry for the same apple, the indulgent 
father divides it betwixt them; yet so that he giveth the bigger and better part to the child 
that is his darling." 
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It was also settled that each archbishop should carry his cross erect in the diocese of 
the other, but that the Archbishop of York should send a golden image to the shrine of 
St. Thomas of Canterbury. 

© A Cheung
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CHAPTER II 
HISTORY OF THE BUILDING

The architectural history of the minster is somewhat vague and uncertain, and has been the 
subject of several disputes. It will be as well, perhaps, before entering into details, to give a 
table of approximate dates, both of the different parts of the minster as it now stands and 
of the buildings which preceded it. These dates are mostly sanctioned by the authority of 
Professor Willis.

Edwin's Wooden Chapel 627 A.D. 

Edwin's Minster begun (circ.) 628 

“ finished by Oswald (circ.) 635

“ repaired by Wilfrid (circ.) 699

“ burnt down (?) 741

Albert rebuilds Minster (?) 767-780

Minster wholly or partially 
burnt 

1069

Nave, Transepts, and perhaps 
Choir, built by Thomas

(circ.) 1080

Choir and Crypt rebuilt by 
Roger 

1154-1181 

Present South Transept built 1230-1241 (circ.) 

“ North Transept built 1241-1260 

“ Nave built 1291-1324 

“ Chapter-House built 1320 (?) 

Vault of Nave built (circ.) 1354 

Presbytery (or eastern part of 
Choir) built 

1361-1370 (circ.) 

Choir (west of High Altar) built 1380-1400 (circ.) 

Central Tower built 1400-1423 (circ.) 

South-West Bell Tower built 1433-1447 
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North-West Bell Tower built 1470-1474 

Choir injured by fire 1829

Choir repaired (circ.) 1832 

Nave injured by fire 1840

Nave repaired 1841

South Transept restored 1875

...

At the end of the fifteenth century, therefore, the minster as we now see it was fully built. 
Since that date it has suffered no changes of importance, and the record is only one of 
occasional damage from fires or fanaticism, and of necessary restorations. 

The minster suffered to a certain extent at the restoration, and in a less degree at the hands 
of the Puritans. In 1734 the nave was repaved. Several tombs were found when the old 
pavement was removed, and relics taken from them and deposited with the other treasures 
of the minster. 

On the 2nd February 1829, Jonathan Martin, a brother of the apocalyptic painter, John 
Martin, and a religious maniac, hid himself during evening service behind the tomb of 
Archbishop Greenfield in the north transept, and when the church was shut up for the night 
set fire to the choir. The flames were not extinguished until the stalls, the organ, and the 
vault had been entirely destroyed. The actual stonework and carving of the choir were 
considerably injured, and the glass of the great east window itself only just avoided 
destruction. Martin escaped through a window of the transept, but was quickly captured, 
and discovered to be insane. The restoration, carried on by Smirke, was begun in 1832, and 
on the whole was fairly done. At any rate, the authorities of the minster may console 
themselves with the knowledge that it was absolutely necessary. The stalls were a 
reproduction, as exact as possible, of the old woodwork, but the design of the throne and 
pulpit are original, and not successful. The cost of the restoration was £65,000, most of 
which was contributed by subscription. Timber, to the value of £5000, was given by the 
State, and Sir Edward Vavasour, following the example of his ancestor of the fourteenth 
century, supplied the stone. 

Another fire broke out on the 30th May 1840. It began in the south-west tower, and is said 
to have been caused by some workmen who were repairing the clock. The whole tower, 
excepting its shell, including the bells, was destroyed, and the fire was not extinguished 
until the wooden vault of the nave had been burnt. The restoration on this occasion cost 
£23,000, and was finished in a year, under the superintendence of Sydney Smirke, son of the 
former restorer. 
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In 1871 the south transept was discovered to be in a dilapidated, and, indeed, a dangerous 
condition, and the advice of Street was asked on the question of restoring it. In his report he 
stated that the design of the clerestory, constructed as it was of two thin walls, was not 
strong enough for the weight it had to support, even though the vault was of wood. The 
whole wall of the transept had given way, and the clerestory, in particular, was in a very bad 
condition. It became necessary, therefore, to rebuild the side walls of the clerestory and the 
flying buttresses under the steep roofs of the aisles, to remove the heavy slates from the 
roof, and to renew the pinnacles. 

On investigation, it was discovered that the inside portion of the walls had been made up of 
stone chippings without cement. It is curious that builders in the thirteenth century, whose 
system of ornament was most profuse and thorough, often scamped the more important 
details of structure. At Peterborough, no less than at York, instances have been discovered 
of what would, in these days, be called jerry-building. 

© A Cheung

CHAPTER III 
THE EXTERIOR 

York Minster consists of a nave of eight bays and a choir of nine. It has a large central 
tower and two western towers. The main transepts project three bays from the nave and 
choir. There are also two eastern transepts four bays west of the east end, which do not 
project beyond the aisles of the choir. The chapter-house lies to the east of the northern 
transept, and is connected with it by a lofty passage projecting three bays from the transept. 
The east end of the cathedral is square, as in most English Gothic churches. The best views 
are to be obtained from the north, especially from the walls, which will be most 
conveniently ascended at Bootham Bar, or from the extreme northern corner of the close. 
From the walls the whole of the vast bulk of the minster may be seen, broken by the great 
central tower and the lofty cap of the chapter-house. Other English cathedrals are more 
finely placed, several are richer in ornament, one or two have a more delicately varied 
outline. None are so stately and so magnificent; and there is hardly a church in Europe that 
appears so vast as the minster viewed from the north. Compared with it the great French 
cathedrals, with their stilted roofs so often unbroken, except by a small flêche and with their 
outlines concealed in a crowd of flying buttresses, are apt to look short and huddled when 
seen from a distance. 

The low-pitched roof of the minster, the absence of flying buttresses, and the simple and 
tranquil front of the north transept, give the building an air of masculine and stately repose, 
and of perfect finish seldom to be found in foreign churches; while the apparent uniformity 
of style, though the architecture is of three different periods, frees it from the picturesque 
inconsequence of many English cathedrals. Yet neither inside nor outside does the minster 
appear to be the expression of the spiritual aspirations of a people. It represents rather the 
secular magnificence, the temporal power of a Church, that has played a great part in the 
history of the nation. The archbishops of York have been forced by circumstances to be 
militant prelates, contending with Canterbury for precedence, leading armies against the 
Scotch, sometimes even heading rebellions against the king; and in their cathedral they 
have expressed their ambition and their pride. 

© A Cheung
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© A Cheung
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CHAPTER IV 
THE INTERIOR 

The most casual observer, on first entering the nave of York Minster, must have a vague 
feeling of disappointment, a consciousness that something is wanting; he will see that his 
feeling is justified, when he learns that it is the first building in England of which the design 
is entirely dominated by the necessities of a stone vault, and yet that it is crowned by a 
wooden roof. But it must not be supposed that this nave is altogether to be condemned, as 
some critics have condemned it. Each bay, looked at by itself, is not only perfectly logical 
and coherent in design, but is filled with delicate and appropriate detail. The capitals, if 
small, are finely carved; the mouldings well contrasted and subordinated; and the window 
tracery is the finest possible. It is a work of the best age of architecture with all the 
characteristics in detail of that age; yet it is not the work of a builder of genius, but of a 
careful scholar, who has imperfectly assimilated the principles of his masters. 

In passing this judgment, it must be remembered that we are not rashly coming to a 
conclusion on insufficient data. This nave is not a mere beautiful scaffolding deprived of all 
its original decoration, like the nave of Salisbury. If that is somewhat cold and wanting in 
richness, it is the fault of later ages, which have deprived it of its stained glass. At York the 
greater part of the stained glass remains. The vault has been renewed, it is true, but it can 
never have been satisfactory; and we may assume that in essentials we see the nave now as 
its designers intended us to see it. 

...

The Chapter-House and Vestibule.—The vestibule leading to the chapter-house is entered 
at the north-east end of the north transept by a doorway of very curious design. It consists of 
two arched openings separated by a pier. Above the two arches is an acutely-pointed gable, 
within which, supported by the arches, is a circle with cinquefoil tracery. Above the gable is 
a further arch, the ribs of which join the gable at its exterior angles. This arch is further 
connected with the gable by a rib running horizontally through the crown of the gable, and 
below this rib, on each side of the gable, are circles quatrefoiled. From the finial at the top 
of the gable rise three ribs running to the top of the arch above. 

It is impossible to understand the intention of this strange design, unless we suppose that the 
architect was determined to cover a certain blank space of wall at any cost. It is certainly an 
original effort, but it cannot be called either beautiful or logical. 

...

Monuments in the Choir. 

The tomb of Archbishop Sterne, at the east end of the aisle (1683), is an example of almost 
everything that a monument should not be. West of this is the tomb of the unfortunate 
Scrope, beheaded by Henry IV. It is of little interest in itself, and was restored after the fire 
of 1829; but in the Middle Ages thousands of pilgrims flocked to it, and it was for a time 
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more popular than the shrine of St. William himself. Henry IV. forbade offerings to be made 
to it, and gave these orders to the clerk of the cathedral. 

...

Under the east window are the tombs of Archbishops Frewen (died 1664), and Sharpe 
(1714), the latter being, perhaps, the ugliest and most absurd in the minster. 

...

In the south aisle are the tombs of William Wentworth son of the great Earl of Stafford (died 
1695); Archbishop Lamplugh (died 1691); and Archbishop Matthew Hutton, (died 1757). 
All of them, like most of the other tombs in the choir, remarkable only for ugliness. 

Stained Glass.—Undoubtedly the chief glory of the minster is its glass. There are 25,531 
square feet of ancient stained glass in the church—at least twice as much, that is to say, as 
in any other English cathedral, and perhaps more than in any other church in the world. And 
this glass is of all periods. There are fragments of Norman in the five sisters and in some of 
the windows of the nave; Early English in the five sisters; Decorated in the nave, and 
Perpendicular in the choir. Further, the glass is almost all of very high quality—far higher, 
for instance, than that in King's College Chapel, Cambridge—and of infinite variety of 
effect. It ranges from the simple, almost uniform scheme of the five sisters, to the strong 
contrasts, definite forms, and glittering colours of the great west window. 

The great west window is one of the most perfect in the church. It measures 56 feet by 25, 
and is almost entirely filled with its original glass, said to have been given by Archbishop 
Melton in 1338. This is remarkable not only for the purity and boldness of its scheme of 
colours, but for the admirable way in which the design of the glass fits the elaborate pattern 
of the tracery. It will be noticed that both the figures and the architectural ornaments are in 
bolder relief than in the earlier glass of the five sisters, or the later of the choir. Some of the 
faces of the figures have been restored by Peckett, but not so as to interfere with the 
decorative effect of the whole. The window contains three rows of figures, the lowest a row 
of eight archbishops, the next a row of eight saints, including St. Peter, St. Paul, St. James, 
and St. Katharine, and above this a row of smaller figures unidentified. The window at the 
west end of the north aisle is also very fine. It contains a Virgin and child, and St. Katharine 
with her wheel. In one of the small lights above is a figure of St. Peter, crucified head 
downwards. 

For archival footage of the York Minster quire singing evensong, click here.
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how aBm is using some oF the $10,000 sent From our Parish in 2019.
News from the Northern Territory: We supported work with the Anglican Diocese of the Northern 
Territory and, particularly, with three Discipleship Track activities: Healing Trauma in Arnhem-
land; Support for individuals Discerning a Call to Ordained Ministry; and the Senior Aboriginal 
Church Leaders’ Conference.

The NT Diocese has now assisted two Aboriginal women to complete their training as healing group 
leaders. These women are now able to work together to help lead groups in other communities. MIA 
News.

✣

donations to st John’s Care
St. John’s Care is currently in a crisis situation. Supplies are low. They are facing closure within the 
next 2-3 weeks due to the COVID-19 situation. The immediate need is money. They need $50,000 
to cover the next few months. Donations may be made in several ways. These include Direct Debit 
(Bank: AIDF; BSB: 702 389; AC No: 052 094 90); Credit Card (call their office on 6248 7771); Cheque 
(send to GPO Box 219 Canberra 2601 ACT; and through the ‘Donate button’ on their website: see the 
Emergency Appeal letter on the St. John’s Care website (https://www.stjohnscare.org.au/sjc-winter-
appeal ). It also lists other ways to donate. Cash donations are tax deductible.

Although non-perishable food supplies may still be donated (in the current situation these may be 
made direct to St. John’s Care: see the above website), the real need is money. If you are able please 
assist by making a donation.
St. John’s Care volunteer coordinator, Keith Skamp (keith.skamp@scu.edu.au; 0419122503)

✣

Resources for Children (and adults too) 

follow this link and you will be able to download some devotional materials and activity sheets based on 
this week’s readings,including colouring pages, word searches, lectio divina and mindfulness colouring.

https://illustratedmin.s3.amazonaws.com/weekly-resources/Lent-Week5.pdf

These are provided by Illustrated Ministry Resources with whom we have a subscription.
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PARISH CONTACT DETAILS

Parish Office Mon-Fri 9am-Midday  
(02) 6239 6148  office@stpaulsmanuka.org.au 
www.stpaulsmanuka.org.au  PO Box 3417 Manuka ACT 2603         
Rector
The Rev’d Dr Ben Edwards (Rector)                  
0499 704 665 ben@stpaulsmanuka.org.au  (day off Monday)

Assisting Clergy 
The Rev’d Alipate Tuineau 
(with responsibility for St David’s Red Hill & Aged Care Ministry) 
(02) 6295 3381 alipate@stpaulsmanuka.org.au (day off Friday)

The Rev’d Kay Pendlebury 
(with responsibility for Sacristy, Baptism preparation and EfM)   
0409 313 153     kay.pendlebury@ozemail.com.au

Financial Support: 
With the suspension of Sunday services activities, our Parish will experience 
a significant disruption to its income. This is because a significant portion of 
our giving is still taken from the plate in Church, fundraising and hall hire. 
Parishioners are urged to take up the option of direct transfer for giving 
puposes. Our account details for direct giving are below (the receiving 
institution appears as Indue Ltd): 

BSB 702389 Account 005200454 


